Below are the results of the Florida Community College Press Association Magazine Competition 2010 for the Pentangle with the elephant on the cover.  The students did a fabulous job and were rewarded for their dedication with 2nd place in the state. 
Best Poem  3rd Place: Patricia “Nikki” Ummel
Best Fiction  3rd Place: Pearl Vega
Best Individual Artwork  1st Place: John Maurer
Best Illustration w/ Text  2nd Place: Ella Hillebrand
Best Illustrations w/ Text  2nd Place: Ella Hillebrand, Rachel Stancavage
Best Photo  1st Place: Amanda Jansoon
Best Photography  2nd Place: Ella Hillebrand, Rachel Stancavage
Best Cover  1st Place: Alex Schultz
Best Contents Page  3rd Place: Pentangle Staff
General Excellence Award  State College of Florida placed Second in the State
Inner Circle Award (honoring students winning awards in three or more categories)  Ella Hillebrand
Advisors:  Courtney Ruffner  Jeff Grieneisen
Staff:  Sarah Poser  Bethany Heitzenrater  Gabby Keusch  Lee Towle  Alex Schultz  Clay Hansinger  Edward Walmsley  Rachel Stancavage  Michael Junker  Matt McCarthy
Pentangle 2009: Poetry, Fiction, and Creative Non-Fiction Awards

The Creative Non-Fiction Awards
Judge:  Kathleen Willis Morton holds an M.F.A. in creative writing from the University of New Orleans. A practicing Buddhist since age 17, she lives in Cambridge, MA with her family. She is the author of The Blue Poppy and the Mustard Seed: A Mother's Story of Loss and Hope
 "The Ninth Circle of Walgreen's" by Sean Wilkins and "An Appalachian Birthday" by Michael Tincher were chosen “due to their authenticity of voice and skill at crafting an engaging situation.” 

The Fiction Awards
Judge:  Matthew James Babcock teaches composition, creative writing, and literature at BYU-Idaho in Rexburg. He holds a BA in English from Utah State, an MA in English and Creative Writing from Binghamton University (New York), and he will complete his PhD in Literature and Criticism at Indiana University of Pennsylvania in 2009. His novella, Impressions, was a semi-finalist in Quarterly West’s biannual novella competition, and is available as an e-book from Wild Child Publishing, along with his story collection, Under the Stone. His story, “Future Perfect,” was a finalist in Glimmer Train’s “Family Matters” competition, and his novella, Help Phone Thirteen, was a finalist in the Middle English Literary Group’s novella contest. His stories, poems, and essays have appeared or will appear in Alehouse; Aethlon; The Cape Rock; Epicenter; Florida English; High Horse; Illuminations; The Pacific Review; Poetry Motel; Pulse; Rattle; The Rejected Quarterly; The South Dakota Review; The Sow’s Ear Poetry Review; Spillway; Starry Night Review; Stringtown; Weber Studies; and Wild Violet.

1. “Suicide Girl” by Amanda Pachta Clearly, this one rose to the top of a stack of about forty. After multiple readings, I can tell this writer has established a clear, unique, strong voice. The language isn’t complicated, pretentious, or particularly remarkable for that matter—only to the degree that it is clear, forceful, direct, and very effective. I couldn’t find a single instance of laziness or sloppiness. Perhaps a few typos, but this piece has been polished, polished, polished until it reads like a streamlined representation of the author’s voice. Some favorite excerpts: “I craved an absolution stomach acid couldn’t provide”; “The only survival I do is the kind I want to stop. The true agony of my life is that I prevent it from ending after I decide to end it. I am a second-thought junkie.” For me, no second thoughts as a reader, though. I read these lines, and I could tell I was in the care of an author whose imagination was free-wheeling on language and spinning gold. I liked the unique slant on a hackneyed subject: a potential suicide victim with A. D. D. In the pile I read, there were plenty of suicide stories, but this one sought to go inside the mind of a the person who attempts suicide—not just to revel in morbid fascination—but to understand the heart and psychology of someone who just can’t go through with it, not necessarily because of emotional reasons, but because of a psychological quirk that stops the subject from finishing the job. This creates empathy. We like the person about to off herself. In a recent issue of Poets and Writers (the Toni Morrison issue), Bret Anthony Johnston—director of the creative writing program at Harvard (but a Texas native)—says that conflict and empathy are the lifeblood of fiction. “Suicide Girl” stirs up both: conflict (“Should I kill myself again, for the fourth time?”), and empathy (“This person is so thoughtful, troubled, perplexed—perhaps like me—oh, please don’t let her go!”). Overall, “Suicide Girl” suggests that even something as unapproachable as suicide is more complex than most people realize, filled with hesitancies, human depth, ironies, and genuine feeling. It has a nice pace that trips forward in time and adds detail after detail to the narrative—the parental deaths, the older brother tragically killed off. There’s a swift beginning—right at the moment of drowning, flashbacks, complication, conflict, climax, and anti-resolution, leaving us hanging but not confused, betrayed, or unsatisfied. If there is one criticism I would offer, it is that the double homicide of the parents and the drunk-driving death involving the older brother come off, after multiple readings, as a bit too convenient. A reader who begins to empathize with the narrator suddenly feels troubled that we don’t get more information about the family deaths. It’s hard to feel empathy for someone who doesn’t show empathy for others. And I’m tempted to say that while the author has made sure we feel empathy for the speaking narrator, he or she hasn’t shown that same care toward secondary characters. Go into more detail about the parent deaths, the brother’s death. I sense a little impatience here, on the author’s part, a rush to wrap it up. If you give us more time to understand the impact of the family deaths, it will increase our empathy for the speaking narrator. As it stands now, the quick elimination of the family members only serves to increase our skepticism of the author’s motives and abilities, and it tends to undercut the emotion and empathy we might feel toward the narrator. This could easily be fixed by expanding those scenes. Right now, it’s pretty short, and even though fiction journals are cutting down their word-length limits, due to economic constraints, you still see journals publishing pieces from 5,000 to 7,000 words and even longer. In Mysteries and Manners, Flannery O’Connor said a good story can only expand. The author might take O’Connor’s words to heart and expand where those plot elements are dropped off a cliff. Overall, the author of “Suicide Girl” clearly has a future as a writer.
2. “Underneath” by Charlene Shultz I chose “Underneath” for second place because of its authentic situation, original plot line, and unique subject. Overall, there are some nice lines. Berlin’s “toothless fan club” with whom she works, for example. And what line describes her situation better than this: “Together the three of us could ward off evil, smoke a joint when necessary, and comfort each other when life kicked us in the gut”? Though the details were thin, I got a glimpse of this “tripod” of half-lives, and the “nineteen-year old single mother with nomadic tendencies.” That sounds like a great title for a story collection: Nomadic Tendencies. I also like Berlin’s description of her being on “the outskirts of the circus”—as she calls it, when she returns home, and the line “refugee to refugee” that describes her reunion in the street with the homeless man, Bernie. Still, there were numerous lapses into the sentimental, clichés, pathetic fallacies, inaccurate usages, and multiple typos and misspellings: the mirror that “sadly stared”; Berlin “tossing and turning” at night, her palms “dripping with sweat,” etc. Examine this sentence: “The dog was barking as she crashed and banged her body, helmet, and bags of food through the screen door.” At first, I couldn’t understand why the dog was wearing a helmet and carrying groceries—was this some kind of advanced breed that could be trained to do household chores? No, it’s loose pronoun usage. The “she” actually refers to Randy, in a previous sentence, but nevertheless, confusion is the result for the reader. In terms of meaning, I liked the complexity of the events, the hint toward reconciliation between Berlin and her family, but I wasn’t prepared for Berlin’s father’s unprovoked—and in some ways, unexplained—generosity. His actions seem a little pie-in-the-sky, and without more information, the reader is left feeling as if this resolution is unearned, and therefore, teeters toward the sentimental. Still, philosophically, there’s a kind of balance informing the narrative, particularly in the way Berlin returns to her new “home” and new “family” and recycles the wealth among them. I loved the Froot Loop eating scene. I think this piece could be revised, and it needs to be revised heavily. I think we need to give Berlin’s father and Berlin’s family more of a chance to act and establish credibility. As it stands now, the author seems to be at a loss as to what to let them do—in fact, it feels as if the author is afraid to let Berlin’s family do much, or say much. There are times where the prose could give way easily to actual dialogue, and I would say that much of this story could be revised into actual dialogue. Let Berlin’s family talk, speak for themselves. As it stands now, they seem to be treated like scenery or robots that are programmed to stand up and serve as backdrops. Let the unexpected intercede. Have Randy call Berlin at home during the funeral. Let Berlin’s mother discover photos of Layla in Bernie’s lap near a dumpster in the alley behind the adult shop. Let Berlin’s father get the $5,000 not from his own wallet but from a relative—who gave it to him to pay for funeral expenses. Let the story get out of control. At present, the author appears to be exerting an unnecessary amount of control over her characters’ lives. There is a beginning story, here, however—and an engaging one—and a few more attempts could bring it to fruition.
3. “Frank” by Ben Sims “Frank” had some great lines, but there were times when I felt the author’s exuberance ran away with him/her. Example: “If he was honest with himself, he got [these] things by lying”; “his stomach a gravel pit of toxic spent pleasure”; and “he felt like a raving transplant from some American sitcom, a far cry from his usually lustful, lascivious ponderings on the pneumatic possibilities of women.” Here is a great sentence to illustrate. I have typed it correctly, while cleaning up the typos, first of all. “Pneumatic possibilities of women” is fabulous, but “far cry” is cliché, and “lustful, lascivious” is redundant. Generally, this piece had some flashes of uniqueness but an overwhelming presence of clichés, confounding tense switches, confusing phrases, and logorrhea. Point blank, the setting in England sounds arbitrary and contrived, and I’m not sure why the British setting is so important. And there were times when, as I began to get interested, the author would undercut my interest by telling too much. Case in point: “However, in his other life, Frank maintained his structured fallacies. Josephine had become an outlet but not a revolution (nice!)” But oh, no—“Frank lived in two worlds and was two different people. And, although his arrogance assumed otherwise, they would one day meet.” This is something I’m already assuming will happen, and up to this point, the author has already established that Frank lives in two worlds. These “telling” rather than “showing” passages tend to elbow their way into the reader’s view, like an annoying person in front of you in the cinema who won’t sit down—you just want to see the story yourself at this point. Down in front! you scream at the author. Another example: “However, deep in the Wiltshire countryside, Josephine was sewing [sowing!] seeds of potential disaster; she had decided , on a whim, to tell her father about Frank.” The only thing that kills drama in a story is telling your readers that something really dramatic is on the horizon. At times, the author’s best friend is the “delete” key. Delete this! Just skip to the meeting between Frank and Josephine. Let us figure out that she has spoken to her father, just by her words and her behavior. At the end, I half-liked the O. Henry type twist, except I wasn’t quite sure what the twist implied. Overall, there were times where the hyperbolic prose masked the facts of the action. I liked the fact that my expectations of disaster for Frank were diverted by a scheming Josephine, but I still have no idea why she’s okay with Frank’s pretentious aspirations toward upper-class culture, when he himself, is a lower life form. Why does she want him to lie to her father? What does she see in him? Is it all about power? Years back, William Empson discoursed ad nauseum on ambiguity in his Seven Types of Ambiguity (seven!), but in my world there are only two types: good and bad. Good ambiguity leaves readers hungering for more details and turning pages. Bad ambiguity frustrates readers, puts them off, and leaves them feeling ripped off. Here, I think I need to know more about Josephine’s motives. What’s her story? It might be fun to play with some extended endings here. Have Josephine expose her second life, her secrets, and lies. Add a scene in which Frank talks to her father, and her father confesses that he’s built his whole professional career on lies—including Josephine, who is actually his second wife! Whoa, Frank, disaster averted! Overall, the story here seems half-formed, though it does gesture at coming full circle. Nice touch of setting and scenery, though, with the birds swooping down to eat the bread. I think there are some additional threads that could be developed. Great first draft, though. I can really sense that this writer is taking some risks verbally and imaginatively.
4. honorable mention “Lucy” by Shanna Blake This made me laugh, and there were some very descriptive passages. I liked the satire, the surrealism, the fairy-tale razor blade the author was wielding. Lucy’s “eyelashes extending forever into the night”! Fabulous! In addition to some cliché language, repetitive word use, and other marks of sloppiness, I thought the author sometimes hit us over the head with too much editorializing. Still, it kept me reading, all the way to the end, which is the most important aspect of any piece of fiction. The end came too suddenly, and too arbitrarily, to me, and I wasn’t sure if the reporter, Jessica Pinehurst, was really Lucy, and that Lucy was Jessica’s secret inner demon, the psycho vampire-murderer. This kind of confusion leaves readers unsatisfied, as do abrupt endings and sudden twists that take not only our breath away but also our sense of belief in a piece. Still, the voice and description were lively, unique, incisive, original. Keep it up.

The Poetry Awards
Judge:  Nicholas Samaras is the author of Survivors of the Moving Earth (University of Salzburg Press, 1998), Hands of the Saddlemaker (Yale University Press, 1992) and has published in the American Scholar, Kenyon Review, New Criterion, Paris Review, Poetry, and The New Yorker. He currently lives in West Nyack, NY.
As is normally the case with poetry competitions, it was relatively easy to winnow down the bulk of the poems. But, also as usual, it was the most difficult of tasks to discern between the top four to five poems; it was like a "sweet agony."   Very generally speaking, it was interesting to see how most of the poems displayed an exuberant overabundance of poeticisms. It was as if everyone was trying WAY too hard to sound overly "poetic." What was sacrificed in that overtendency was a sense of more-easily understood meaning of the poems. Overall, there could have been a much better balance between meaning (and the conveyance of that meaning) and poeticisms. The poeticisms were, overall, too far-reaching at the sacrifice of meaning.   So, onward. I spent consecutive nights pouring over the total entries several times over, just to keep my frame of mind with all of them. I was able to winnow the poems down to the top four. And here are those four in order:   (1) The winner, on my humble opinion, is PORTRAIT by Jodi Hunt. This poem has "everything." The voice was immediately BELIEVABLE, with a voice that remained steady, realistic, on its feet. This poem maintained the delicate balance between realism and poeticism, keeping it real and lofty at the same time. This poem also worked its craft well, keeping a beautiful level of poetic details that kept the level of both beauty and believability. Everything about this poem was couched in reality. It made the poem more poignant and increased its power.   (2) Second place, for me, is the poem WHAT WE LOVE by Makenzie Ladd. It had a number of the qualities of the first-pace poem. I also felt this poem succeeded well with the difficult sestina form (the most successful of all the sestina poems submitted). The poem's voice was also well regulated, modulated. It didn't attain t he level of success of the first-place poem, but it was highly respectable.   (3) Third-place, for me, is the poem DRAGON'S DREAMING by Roddy Fosburg. The poem held its control, used an interesting, evocative theme. The ending of this poem was especially masterful.   (4) So, those above-mentioned poems are the first, second, and third places. I would like to add one honourable-mention: the poem SCIENCE FICTION by David Meiers. This poem worked valiantly to deal with some images dealt with before innumerable times, yet did it in a fairly successful, charming way. 

Spring 2009 Staff 
Tiffany Brown 
Mia Popaja 
 Sarah Molinatto 
 Nichole Guglielmo  
Leslie Bergeron 
 Allyssa Bordley
 Aubrey Heim 
Brittany Penny
 Gretta Saunders
 Katie Magann 

 Advisors
Courtney Ruffner
 Jeff Grieneisen
Pentangle 2008: Poetry, Fiction, and Creative Non-Fiction Winners
Poetry Judge Ray Wonder Dr. Ray Wonder, taught at MCC for 20 years. He has a BA from San diego state, a Master’s from Rollins College, and a Ph.D. from Florida State. He has published poetry in several journals and anthologies. Since his retirement, Ray enjoys investment trading and sailing.
 1st Place: "Adaptation" Stacey M. Hines

2nd Place: "Boys at Eighteen" Matt Horak

3rd Place: "Los Angeles" Michelle Anderson

Honorable Mention: "My Generation" Cassia Dawson

Honorable Mention: "Villainelle" Katrina Theuner

Honorable Mention: "The Good One" Hannah Massing
Fiction Judge Ann Kale Ann Stephanian Kale, author of three books, was born in Detroit and lived in Birmingham, Michigan, until she and her late husband, John, retired to Bradenton, Florida, in 1988. The author lives there now with her West Highland Terrier, Regis. In addition to being an author, she is a well-known local artist and substitute teacher. She holds an Associate Degree in Arts from Oakland Community College in Michigan and a Bachelor Degree from USF Sarasota-Manatee.
1st Place: Tracie Keller “Love’s Last Embrace”  “I was impressed by the writer’s feelings in telling the story. It was beautifully done about first love and how it affected the emotions of siblings to each other.”
2nd Place: Catherine Pellegrino “A Change of Heart”  “The author brought words to life in telling the story about a husband’s abuse. In the end, the man she trusted and loved her whole life – her father – rescued the victim from a lifetime of habitual abuse.”
3rd Place: David Meiers “My Aleph”  This piece was poetically written and detailed in such a way that the reader is taken on a beautiful journey through the eyes of the author.
Creative Non-Fiction Judge Lee Gutkind 
Lee Gutkind, author of many books, including Almost Human: Making Robots Think and Forever Fat: Essays by the Godfather and In Fact, is founder and editor of the popular journal Creative Nonfiction, the first and largest literary journal to publish nonfiction exclusively, celebrating over 14 years of publication. He is editor of The Best Creative Nonfiction, a new annual anthology and the forthcoming Keep It Real: Everything You Need to Know About Researching and Writing Creative Nonfiction, both from W.W. Norton. Vanity Fair Magazine proclaimed him "the Godfather" behind the creative nonfiction movement-an indisputable force whose efforts have helped make the genre the fastest growing in the publishing industry. He teaches at the University of Pittsburgh.

1st Place: Judi Stephens “Time to Live”  “This is taut, moving, honest and informative--the perfect combination of creative nonfiction prose.”
2nd Place: Kevin Cox “Well Hid”
“Creative nonfiction is called the literature of reality--which is exactly what this bold, riveting narrative reveals.”

3rd Place: Dylan Jones “Mom”
“It is often more challenging to write short prose pieces effectively than long pieces. "Mom" demonstrates how it can be done well.”
Fall 2007 Staff
 Stefanie Gurgold
 Traci Taski 
Andrea Glick
 Kate McHugh
Spring 2008 Staff
 Stefanie Gurgold
 Traci Taski 
Kate McHugh 
Ashley Quinones 
Jodi Hunt 
Amy Fusco 
Steve LaHurd 
Robert Johnson
Advisors 
Courtney Ruffner 
Jeff Grieneisen

Pentangle 2007: Poetry, Fiction, and Creative Non-Fiction Winners
Poetry Judge Judith Kerman
1st Place: Kimberly Schanz “Songs of Autumn”
2nd Place: Tyeisha Hilton “While Sitting Stand-By at terminal B”
3rd Place: Rae Crider “Painfully In Love”
Honorable Mention: Stacey Moss “Egg Shells” 
Honorable Mention: Jessica Arrant “26th”
 Honorable Mention: Morgan Zablauskas “Poison” 
Honorable Mention: Elizabeth Dalhover “Iceburg”
 Honorable Mention: Sara Heristchi “ Gathering at Reza’s House In Rockville, MD in November 2001,” “ Lost,” “February in Florida” 
Honorable Mention: Kia McDuffie “As I Enter”
 Honorable Mention: Rebecca Way “A Kid at Heart” 
Honorable Mention: Kimberly Schanz “Summer’s Bane”
"Sudden fiction is a very difficult form. It's deceptively simple; two pages and you're done! Unfortunately, as many have found out, it's easy to get off on a tangent and the story is ruined by the second or third paragraph. There were many fine stories in the group I read. Kudos to everyone for attempting to create stories that reveal passion and a small part of the human soul. You should be proud of your work and I hope you continue to write stories which reveal a lot about you as well as your characters." -- Paul W. Dean, Ph.D.
Fiction Judge Paul Dean
1st Place: Scott Nguyen “Excerpt from a Dead Man”
-- "This clautrophobic tale of an apparent unrepentant murderer resonates with bathos and bravado."
2nd Place: Ginny Bacon “Einstein Said”
-- "The narrator uses humor and wit to reveal the truth of her situation; slowly the reader realizes that she speaks with a forked tongue: we hear what she wants to say, yet herf ellow workers hear and believe the polite tripe she gives them."
3rd Place: William Glennon “Aleph”
-- "This is almost a prose poem. The cascading images give pleasure to the reader and stimulate thought. "Aleph" is a most appropriate title."
Creative Non-Fiction Judge Jeff Grieneisen
1st Place: Jessica Arrant “How to Sit”
2nd Place: Jamie Minton “To the Advocation of Motivation”
3rd Place: Joni Deckert “Three Fragments”
Honorable Mention: Benjamin Meyer “My History” Honorable Mention: Benjamin Dictor “The Floor of my Brother’s Room”

Fall 2006 
Ania Maluszek
 Steve Duncan

Spring 2007 
Lora Trueblood 
Amanda Sebastiano 
David Elliott
 William Greisheimer
 Courtney Keen 
Steven Duncan 
Chad Griffith
 Lauren Keen-Piatt
 Ryan Knapp

 On the 2006 Volume 26 Captain Pentangle issue: "What an interesting contemporary cartoon twist on the Sir Gawain and the Green Knight hero legend--all rolled into "the pen(cil) is mightier than the sword" idea. Content is interesting. Graphics are very cool. The gold seal you have to break through gives Pentangle that very mysterious hero journey feel."
--Darlene Wedler-Johnson, Associate Dean
Pentangle 2006 Staff:
Spring 2006 
Thomas Aposporos 
Jared Kelly
 Lacey Hurt 
Wislie Gilles 
Bridget Wheeler
 Tanya Baird 
Alisha Conrad 
Mark Stonehouse
Fall 2006 
Ania Maluszek 
Steve Duncan
Advisors 
Courtney Ruffner 
Jeff Grieneisen
Consultants
 Joe Loccisano, art consultant 
Jeff Grieneisen
 
Fiction Contest:  Judged by Rich McKee Writer and Professor Rich McKee is not your stereotypical college professor/university press author. Over a decade ago he resigned from a tenured teaching job in West Virginia and moved to Sarasota, Fla., to write fiction, play acoustic guitar professionally, teach English part-time, and work occasionally as a mate on a sailboat charter. His latest book titled The Clan of the Flapdragon and Other Adventures in Etymology, by B.M.W. Schrapnel, Ph.D. was published by University of Alabama Press.
 First Place: "Good morning, my captain" by Matt Murphy
Second Place: "72 Hours" by Camille Heistand
Third Place: "The Cotton House" by Jacob Durrance
Honorable Mentions: "Mustard Stains" by Stephen Jaquith   "Some Velvet Afternoon" by Mike Landy
 
Poetry Contest:  Judged by Pablo Medina 
Cuban-born American writer PABLO MEDINA is a poet, novelist and essayist. His works include the novels The Return of Felix Nogara (Persea Books, 2000) and The Marks of Birth (1994), the poetry collections The Floating Island (1999) and Arching into the Afterlife (1991), and the essay collection Exiled Memories: A Cuban Childhood (1990). His work has appeared in American Poetry Review and Iguana Dreams among others.
 First Place: "Ten Minute Spill" by Stephanie Knox
Second Place: "Mind's Eye" by Sharon Thomas
Third Place: "Tortoise" by Jeff McDaniel
Honorable Mentions: "An Atlanta Alligator Baseball Abecedarian" by Ardith Heemskerk
"Looking for a Different Man" by Ardith Heemskerk


Pentangle 2005 Judges
 
Originally from Cleveland, Philip Terman has published three collections of poetry: What Survives (1993), winner of the Sow's Ear Chapbook Award; The House of Sages (1998; second edition 2005), winner of the Kenneth Patchen Award and published by Mammoth Books; and Book of the Unbroken Days (2004) also published by Mammoth Books. He's a Professor of English and creative writing at Clarion University, where he directs the Spoken Arts Reading Series. As well, he directs the Chautauqua Writers' Festival at the Chautauqua Institute. He's published poems and essays in many journals, including The Georgia Review, The Kenyon Review, The Gettysburg Review, Poetry, and Tikkun Magazine. He lives in a converted one-room schoolhouse outside Grove City, PA with his wife Christine Hood and their two daughters, Miriam and Bella.
 
Tom Abrams, professor at USF.  Comments on his book The Drinking of Spirits: Belize's tropics, Ohio's lazy 50's suburbs, Florida's down-and-out Ybor City, Madrid's narrow streets and late tapa bar nights -- what Tom Abrams does with all these locales is almost as luxurious as what he does with the characters inhabiting them. Readers familiar with A Bad Piece of Luck will once more appreciate the down-and-dirty realism Abrams employs, but will find an added element ... kismet? Well, that implies love, and while dimestore romance is as absent as the Dow Jones Index, there is love in these stories, a love of life and a love of humanity -- no matter how mired it may at times become. So yes, kismet. 
 
 
Decision for Pentangle Poetry Contest
Judge: Philip Terman
 
1st place: "Rememberin" by Nancy C. Lord
 
This poem moved me because of its focus on sensual details--the subject [the mother] really comes alive through the way the poet describes the sights, smells and tastes of her baking bread. Good use of images and a wonderful simile ['like an albino raccoon"]. Also, most effective is the rhythm, the way each stanza builds through its natural line-breaks. Good use of strong verbs. The turn the poem takes near the end is surprising and adds depth to the poem as a whole.
 
2nd place: "Forty-Something" by Nancy C. Lord
 
I loved the humor of this poem. The form works perfectly: two or three line stanzas, with no wasted words. Wonderful phrases that surprise and delight: "fat mid-life crisis, well done" and "smidgen of/hot flashes" are just two examples. The ending is a perfect ‘punch line’ to the poem's 'joke.' It's a subject that many can relate to.  And though the poet is fully aware of the sarcasm, there's a waft of seriousness underneath that gives the poem an extra dimension. It's a poem for all forty-somethings.
 
3rd place: "The Way the Senses See It..." by Randall Auvil
 
A poem full of strong images that successfully re-create the mood of summer and escape. Excellent use of imagery, alliteration, and the look of the stanzas on the page further the poem's theme. A delightful read.
 
 
HONORABLE MENTIONS POETRY:
 
"Sleep" by Darci Derr
 
I liked the ambition of this piece. It's a poem that moves outward from a personal sense of separateness to a larger, cultural perception of separateness. It's a poem about the existential idea of the way we live in artificial realities. Yet the poem also offers solid, crisp images: "Does [his cheek] remind him of the way my head felt resting against it?" is one strong example. The poem successfully creates a sense of love, loneliness, desire.
 
"The Puppeteer" by Kathy Lippard Cobb
 
A solid, well-focused poem that uses a smart extended metaphor. Also, good use of images, line breaks, and word choice. It's a short fairly flawless poem. I like the last line, esp. the word "reassemble."
 
 
 
Decision for Pentangle Fiction Contest
Judge: Tom Abrams
 
 1st place: "Gordon Turnmire's Aleph" by Adam Bedard
 
This is a fundamentally sound short story, strong in character and originality of utterance, with just the right touch of absurdity thrown in for good measure.  And it made me laugh.
 2nd place: "Remembers" by J. R. Malec  
There is nostalgia here tempered by insight, and a fine sense of word choice.  I took it as a piece of creative non-fiction and a well-wrought example of that genre. 
 
3rd place: "The Believers" by Alex P. Harvey 
It's said that a story will be only as effective as the characters are interesting, and this piece proves that true.  It is, I believe, the most carefully thought out of all the stories I read. 
 
 
HONORABLE MENTIONS FICTION:
 
"The Adventures of Bobby and Carl" by Eric Johnson
 
The realistic place detail, common speech, and the rather extravagantly impossible events recounted here mark this as a Tall Tale, and a good one.
 
"Corey" by Kylie Schaefer
 
There is a simple, honest way about this story.  I kept coming back to it--the best compliment, to my way of thinking, that a story can get.  The subject matter goes back to our beginnings as a race, goes forward, new, with each war.  I just like, very much, the way it was handled here.
 
 Pentangle Staff from 2005
 
Alyssa Himler
Ashley Beach
Krista Allen
 
Advisors
Courtney Ruffner
Jeff Grieneisen
 
Consultants
Joe Loccisano, art consultant




Pentangle Staff from 2004
Kacie Biddle
Bailey Stanford
Amy Morrison
Chad Munro
Alicia Stevens
Candice Anderson
Jessica Shackett
Laura Carroll
Erin Collins
Alyssa Himler
   Advisors
Courtney Ruffner
Suzanne Keyworth
 
Consultants
Joe Loccisano, art consultant
Jeff Grieneisen, technical consultant


Pentangle 2004 Judges
 
Fritz Ward has published poems in more than twenty journals, including Washington Square, Southern Poetry Review, Columbia: A Journal of Literature & Art, Wisconsin Review, Portland Review, Madison Review, Clackamas Review, and Tampa Review and has been nominated for a Pushcart Prize.  He holds an MFA in creative writing from the University of North Carolina Greensboro, where he served as a poetry editor for the Greensboro Review.  He currently coordinates special events for United Way in Sarasota, Florida and serves as Chair of the Student Poetry Contest for the Sarasota Reading Festival.
 

Dinty W. Moore is the author of three books, editor of the anthology Sudden Stories, and publisher of BREVITY, an electronic journal of concise literary nonfiction.  He has written for numerous publications, including The New York Times Magazine, Utne Reader, Arts & Letters, Crazyhorse, and The Southern Review. 
 
Decision for Pentangle Poetry Contest
Judge: Fritz Ward
 
 
1st Place: “Moorhens, June 8” by Dorinda Davis
“Moorhens, June 8” is a wonderfully descriptive meditative poem.  I admire the specificity of each detail, from “The black moorhens / With their red faces,” to the “sleepy air riding my cheekbones.”  Each detail is organic and satisfying, on the visceral and symbolic levels.  Along with the strong imagery, I was most impressed with the metaphoric description of the mother.  The poem does a beautiful job of employing the natural symbols already present in the poem (the bird and the dragonfly) to characterize the mother. 
 
2nd Place: “Experimental Youth” by Brian Amoroso
“Experimental Youth” is the poem that gets you grounded, and for that it should be proud.  The poem tackles a single occurrence of recreational drug use with an array of figurative language and symbolic imagery.  More importantly, the poem eschews propaganda (for or against) and offers a candid portrait of an experience both amazing and frightening (“And we laughed in spite of our terror”).  The poem’s strength resides in its ability to present the duality of the experience.
 
3rd Place: “Cliché” by Ryan Patton
“Cliché” is the anti-poem of poems and surely one of the most original poems among all the submissions.  The language is lively and inventive and the fragmented structure help underscore the poem’s message.  “Cliché” demonstrates how defying traditional perceptions (in this case, the flower as a metaphor for beauty), yields a much more powerful and effective poem  
 
Honorable Mention: “Why Am I Nude And In Your Pool?” by John Fontan
“Why Am I Nude In Your Pool?” combined humor, narrative, controlled rhyme and imagination to culminate in a thoroughly enjoyable poem.
 
 
 
Decision for Pentangle Fiction Contest
Judge: Dinty W. Moore
 
 1st Place: "Ants" by Serene O’Hara-Jolley
"I was struck by the surreal, magical realist quality of this story of childhood fears and fantasies.  Sally and Zoe are absolutely memorable characters, and the author does an excellent job of capturing that adolescent experience of being the odd-girl-out.  The imagery is likewise startling."
2nd Place: "The Crane" by Lauren Albrecht
"This is a simple, moving tale of two brothers and the younger boy's loss of innocence.  Most notable is the clean, clear dialogue and the lovely description of the dead sandhill crane.  The author does a lot in a short pace and manages to touch on some very basic human moments."
3rd Place: "Dinner" by Mak Wai Ming
"A strong portrait of the role of food in the traditional Chinese family (or really, any immigrant family), and of how the gap between generations grows quickly in America.  The simple language of the narrator and the carefully chosen details combine to create a moving portrait of a woman's loss."
Honorable Mentions: "Will It Be Me?" by Wendy Caie and  "Threads" by Jake Okanuma 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Advisors
Courtney Ruffner
Suzanne Keyworth
 
Consultants
Jeff Grieneisen, poetry and fiction
Joe Loccisano, art
 
 
Pentangle 2003 Judges
 
Nicholas Samaras, Greek-American poet, is from Woburn, Massachusetts, but he has also lived in New York, Thessaloniki, Greece, and other parts of Europe and America. He recently edited the book, To the Country of that Spirit: Selected Poems & Essays of Alexandros Gialas (a.k.a. G. Verites), and wrote the "Introduction" to the collection, published in Greece (1998). Having received degrees from the University of Denver (Ph.D., 1994) and Columbia University (MFA, 1985), Dr. Samaras has taught at the University of Denver (1989-1993) and at Columbia University and has been the recipient of numerous writing awards, such as the National Endowment for the Arts (NEA) Poetry Fellowship (1997-98). Dr. Samaras currently teaches creative writing at the University of South Florida.  Samaras's first volume, Hands of the Saddlemaker, (1992), received the Yale Series of Younger Poets Award. His second collection is Survivors of the Moving Earth (1998). His individual poems have been featured in The New Yorker, The New York Times, The Paris Review, Poetry, Kenyon Review, etc.
 
Dinty W. Moore is the author of three books, editor of the anthology Sudden Stories, and publisher of BREVITY, an electronic journal of concise literary nonfiction.  He has written for numerous publications, including The New York Times Magazine, Utne Reader, Arts & Letters, Crazyhorse, and The Southern Review. 
 
 
Decision for Pentangle Poetry Contest
Judge: Nicholas Samaras
 
The 1st place winner is shared by two poems: “Perks of Jerks” and “Whitman’s Gold by Kate Schmidt          
 
Although the page presentation (of the poem upon the paper) was poor, overall, the inventiveness of the poem’s language was unique, clever, all in all a good representation of the term “creative” writing. A prime example was the inventiveness and surprise of the language in the line “you put the ow in how much I love you.” To me, this was wholly surprising and clever. I found myself marveling at this line—and others, in WHITMANS GOLD, as well. These two poems shared a sense of creativity. They demonstrated a deliberate manipulation of the language and a deliberate sense of form and formlessness.
 
2nd place: “The Last Gift” by Nova Skipper           
 
The unifying motif and image of this poem rang and shone throughout. The second line was a winner, in both rhythm and verb-choice. The author successfully carried this poem to conclusion, with the tension and thread motif intact.
 
3rd place: “July 4th, 1967” by Carol Birdwell and “Dilated” by Amy Blunden
 
Both poems equally balanced revelation. Both poems shared inventive language-levels, surprising lines. DILATED drew the audience in to fill in the blanks. JULY 4TH, 1967 did equally well in to communicate a sense of revelation and audience participation. These two poems were events on the page.
 
 
Decision for Pentangle Fiction Contest
Judge: Dinty W. Moore
 
1st Place “Rooms” by Amy Blunden
 
I particularly admired how the author traced the complexity of a mother daughter relationship in just a few well-selected details.  Moreover, this short story is filled with energy, irony, and the very strongly-rendered voice of a character struggling to survive the harsh light of family judgment.
2nd Place “Mummy Knows Best” by Kay Trace
 
This work is marked by broad humor and clever invention.  Just when I thought I understood where the author was heading, the story took another surprising, comic turn, and I found myself eager to see where we were going next. 
3rd Place “The Nicest Wolf in All the World”  by Anne Whiteside
 The author of this inventive tale manages to make a grandmother-eating wolf sympathetic quite a trick.  Even when I had read the story a second time, I wasn't sure whether to believe the wolf or not, but I knew the writer had brought a unique twist and new comic depth to a familiar childhood story. 
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